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Suggestions  to   Dramatic   Directors 

Every  dramatic  director  should  take  the  production  of  any  amateur 
play  seriously,  realizing  that  this  popular  branch  of  recreation  is  also  an 
important  branch  of  education;  forming-  a  connecting  link  between  book 
knowledge  and  the  ability  for  self-expression.  A  little  club  of  players  has 
the  ability  within  itself  to  celebrate  fitly  any  occasion,  and  more  entertain- 
ment and  educational  value  can  be  obtained  from  the  simplest  play  well 
managed  than  from  an  elaborate  production  badly  handled. 

Selection  of  Flays:  No  amateur  performance  should  last  more  than  two 
hours;  that  is  as  long  as  most  players  can  interest  an  audience,  but  the 
length  of  the  printed  play  should  not  influence  against  its  selection.  Plays 
can  be  very  materially  cut  successfully:  by  shortening  the  long  speeches;  by 
cutting  all  possible  asides,  which  in  themselves  are  very  awkward  for 
amateurs;  by  combining  two  or  more  scenes,  thus  facilitating  the  scenic 
side  and  avoiding  tiresome  waits;  by  eliminating  characters  entirely. 

The  dramatic  director  should  change  plays  in  any  way  to  meet  the 
n3eds  of  the  players,  but  in  selecting  them  it  is  well  to  bear  in  mind  the 
following  suggestions: 

1.  Nothing  is  too  good  for  the  amateur. 

2.  The  play  should  have  entertainment  value  for  the  player  as  well 
as  for  the  audience. 

3.  It  should  also  have  an  educational  value — that  is,  deal  with  an 
historical  subject  correctly;   teach  a  good  ethical  lesson;   be  good  literature. 

4.  Plays  with  "star"  parts  should  be  avoided;  those  giving  equal  oppor- 
tunities to  many  make  the  best  amateur  performance  and  are  of  greatest 
benefit  to  the  players. 

5.  They  should  present  normal  characters  in  normal  Situations,  such 
characters  and  situations  as  the  players  might  meet  in  real  life. 

The  ideal  play  is  one  written  by  the  children  for  their  own  production; 
thus  their  knowledge  of  the  subject  becomes  very  thorough,  and  their  inter- 
est much  keener  in  what  they  have  created,  than  any  imposed  words  can 
ever  arouse. 

Plan  of  Work:  At  the  first  meeting  the  dramatic  director  should  read 
the  play  to  the  club  (if  to  young  children  he  should  tell  them  the  story  first) 
and  follow  the  reading  with  questions  about  the  general  outline  of  the  play, 
the  development  of  the  plot  and  the  characteristics  of  the  different  parts, 
laying  much  stress  on  the  small  parts,  as  this  develops  an  interest  and  cre- 
ates a  desire  to  play  parts  that  otherwise  seem  unattractive  to  the  players. 

Then  should  come  a  cast  reading,  straight  around  as  the  speeches 
come,  foilpwed  by  a  general  discussion  of  casting.  Sometimes  it  is  well  to 
cast  the  play  then,  but  often  it  is  better  to  leave  it  for  the  next  meeting. 
There  is  a  great  inclination,  if  a  child  does  well  in  a  play,  to  give  him  the 
best  parts  in  succeeding  plays.  This  has  a  tendency  to  develop  child  gen- 
iuses, and  nothing  is  more  fatal  to  the  child  and  the  club  than  such  exploita- 
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tion  of  dramatic  talent;  the  "Little  Lord  Fauntleroy"  of  this  year's  perform- 
ances should  be  the  "Roman  Soldier"  in  next  year's.  Remember  that  any 
child  can  play  any  part  if  developed  with  real  growth.  A  second  cast  should 
always  be  in  rehearsal — the  discipline  of  the  first  is  much  better  sustained 
by  the  knov>^ledge  of  a  second  being  ready.  One  way  of  accomplishing  this 
easily  is  to  call  the  understudies  to  all  rehearsals  and,  if  a  player  is  late, 
to  let  his  understudy  take  his  part  for  that  rehearsal.  Often  the  understudy 
develops  the  part  better  than  the  player;  in  which  case  he  should  play  the 
part  at  the  performance.  If  two  performances  are  given,  the  understudies, 
if  ready,  should  always  play.  The  necessary  rehearsals  follow,  if  possible  in 
rooms  about  the  size  of  the  platform  to  be  used;  this  makes  it  much  easier 
for  the  players  to  adjust  themselves  to  the  stage.  Five  days  to  a  week 
before  the  performance  there  should  be  a  costume  rehearsal.  This  greatly 
facilitates  the  dress  rehearsal,  which  follows  two  days  before  the  per- 
formance. The  intervening  day  there  should  be  a  quiet  reading  of  the  play 
with  the  players  seated,  and  doubtful  points  of  dialogue  and  business  made 
clear. 

The  staff  is  almost  as  important  as  the  cast. 

The  Stage  Manager  is  responsible  for  scenery,  lights,  and  curtain,  and 
can  often  also  be  the  prompter  where  there  is  a  dramatic  director. 

The  Property  Man  is  responsible  for  aceesories  of  every  kind  used  for  the 
setting,  as  furniture  and  ornaments;  in  the  action,  as  thunder  and  lightning; 
by  the  players  as  letters  and  flowers. 

The  Wardrobe  Mistress  is  responsible  for  costumes  and  accessories  such 
as  gloves,  shoes,  hats  and  wigs.     She  should  also  have  charge  of  the  make-up. 

The  Business  Manager  is  responsible  for  everything  the  other  side  of  the 
footlights,  selling  of  tickets,  door-man  and  ushers. 

Method  of  Training':  It  is  very  unfortunate  that  much  of  the  training 
for  amateur  theatricals  tends  to  increase  self-consciousness  in  the  player, 
whereas  one  of  the  advantages  to  be  obtained  in  the  work  properly  conducted 
is  to  relieve  the  player  of  self-consciousness.  To  accomplish  this  the  dramatic 
director  will  be  greatly  aided  if  two  simple  recommendations  are   followed: 

1.  Never  show  a  child  a  gesture — if  he  feels  the  need,  he  will  make  an 
appropriate  one. 

2.  Never  say  a  line  for  a  child  and  have  him  repeat  it;  explain  what 
it  means,  let  him  say  it  in  his  own  way,  and  if  he  has  understood,  he  will  say 
it  correctly. 

By  such  means  the  player  is  made  to  create  the  part. 

The  dramatic  director  should  keep  an  eye  on  the  stage  picture,  but  never 
tell  a  player  to  take  a  certain  position  because  the  stage  should  be  balanced, 
or  so  that  the  person  speaking  should  face  the  audience,  or  for  any  other  false 
human  reason.  If  it  is  necessary  to  get  him  to  a  certain  position,  find  a 
reason  for  his  going  before  you  ask  him  to  go,  and  never  tell  him  how  to 
go;  if  he  knows  where  and  why,  he  will  know  how.  Never  tell  a  player  a 
fault  or  what  he  does  badly,  as  it  serves  only  to  make  him  stumble  whenever 
he  reaches  the  situation  again;  lead  him  away  from  it  by  directing  his 
attention  toward  right  development  of  the  situation.  Encourage  as  few 
movemen_ts  as  possible,  none  that  have  no  meaning.  If  the  dramatic  director 
can  develop  real  understanding  of  situations  in  the  players,  real  interest  in 
the  progress  of  the  action,  the  players'  attention  will  never  be  diverted  to- 
ward the  audience,  nor  will  they  be  bad  "listeners"  and  so  lose  the  interest 
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of  their  audience,  for  nothing-  so  distracts  an  audience  as  any  signs  from  the 
players  that  they  are  distrait. 

By  a  method  of  imitation,  plays  can  often  be  brought  to  production  more 
quickly  and  can  give  satisfactory  audience  results,  but  the  educational  value 
to  the  player  is  entirely  lost. 

Scenery:  Do  not  strive  for  elaborateness  in  the  production;  some  simple 
scene  that  is  suggestive  of  the  historical  time,  or  the  ethical  idea  of  the 
play,  will  arouse  the  imagination  of  audience  and  player  and  be  of  infinitely 
more  value  than  an  elaborate  setting  that  draws  the  attention  away  from 
the  players.  The  child  will  never  be  conscious  of  any  lack — for  the  drama 
itself  has  a  charm  for  him;  he  is  part  of  the  wonderful  things  and  deeds 
that  his  imagination  has  pictured  to  him. 

A  set  of  screens  or  curtains  in  dull  shades  of  blue  or  green,  or  brown, 
or  gray,  can  be  used  for  any  play  and  all  scenes  with  only  a  change  of 
furniture  and  properties,  and  will  be  found  more  effective  than  attempts  to 
copy  professional  settings,  and  will  do  much  to  eliminate  the  long  waits 
so  prevalent  at  amateur  performances. 

Make  Up:  At  out-of-door  day-light  performances  it  is  often  not  neces- 
sary to  use  any  make-up.  At  all  times  use  as  little  as  possible.  A  little  dry 
rouge  put  on  the  cheeks  with  a  rabbit's  foot,  and  a  slight  penciling  of  the 
eyebrows  and  around  the  eyes  is  all  that  is  necessary,  except  for  character 
parts,  when  grease  paint  may  be  used.  It  is  surprising  how  too  much  make- 
up takes  away  from  the  beauty  and  naturalness  of  a  performance. 

Costmnes:  The  costumes  as  well  as  scenery  should  be  suggestive  and 
simple,  rather  than  elaborate  and  detailed,  and  care  should  be  taken  to  see 
that  they  are  comfortable.  A  costume  rehearsal  before  the  dress  rehearsal 
is  of  the  greatest  value,  the  children  playing  around  in  their  costumes  for 
an  hour  or  so,  and  not  going  over  the  lines  of  the  play  at  all. 

It  is  often  simpler  to  have  the  children  dress  at  home,  leaving  only 
slight  changes  and  make-up  to  be  done  behind  the  scenes. 


Never   be   afraid   of    simplicity   in  action,  speech,  costumes,  scenery, — it 

always  adds   to  the  effect   of  truth,   instead   of  deducting. 


This  list  has  been  compiled  to  meet,  as  far  as  possible,  the  following 
needs  for  dramatic  directors  dealing  with  children  from  six  to  sixteen 
years  of  age: 

A.  Plays  for  school  work;  for  beginners  in  dramatic  work;  for  the 
more  advanced;  for  casts  comprised  of  children  only;  for  casts  comprised 
of  children  and  grown-ups;  for  very  simple  performances;  for  elaborate 
productions;   and  for  reading. 

B.  Practical   suggestions  on  costuming,   scenery,   and  methods  of  work. 

In  ordering  books  from  publishers  kindly  state  that  plays  were  recom- 
mended by  the  Drama  League  of  America. 


Ref 


ercnce 


Bookf 


Books    containing    helpful    sugrgestions  as  to  the  value  and  handling  of 
children's     dramatics,     festivals     and  pageants. 


Tax:    SPIRIT    OF    YOX7TH    IN    THE  BETHIiEHEM      TABIiEAUX.        John 

CITY     STREETS.      Jane     Addams.  Cheshire.        (Plans      for      religious 

(A  plea   for   the   drama  in   the   de-  tableaux — with  explicit  directions.) 

velopment  of  child  life.)     The  Mac-  Dent   &   Sons,    London $2.00 

millan  Co.,  New  York $0.50  secrets     OP     SCEITE     PAINTING 

THE    CHILDREN'S    EDUCATIONAL  ^^^  STAGE  EFFECTS.    Van  Dyke 

THEATRE.      Alice     Minnie     Herts.  Browne.      (Directions    for    building 

(A  review  of  the  work  done  in  the  ^^^    painting    simple    scenery    and 

Children's    Theatre    of    New    York  ^^^    producing    stage    effects— such 

City.)       Harper    &    Brothers,    New  f«  thunder,  snow,  etc.)     E.  P.  Dut- 

York $1.25  *°^  ^  ^°"  ^^^  ^^^^ $1-25 

THE   GUILD   OP  PLAY  BOOKS.      G. 

THE  DRAMATIC  FESTIVAL.     Anne  t.   Kimmins.      (Good  programs   for 

A.  T.  Craig.     (Containing  plays  and  holiday    celebrations,    with    music, 

festivals      for      successive      school  dances  and   costumes).     J.   Curwen 

periods.)      G.     P.     Putnam's     Sons,  &  Sons,  London.  ..  .5  shillings  each 

New  York $1.25 

EDUCATIONAL  DRAMATICS.  Emma 

FOLK     FESTIVALS.      Mary     Master  Sheridan  Fry.      (A  brief  outline  of 

Needham.    (Very  practical  and  sug-  the     science     of     educational     dra- 

gestive.)      B.     W.     Huebsch,     New  matics.)     Moffat,  Yard  &  Co.,  New 

York     $1.25  York   $0.50 

PAGEANTS  AND  PAGEANTRY.  "^^^  CIVIC  THEATRE.  Percy  Mac- 
Bates  &  Orr.  (Helpful  introduction  ^^ye.  (Suggestions  for  the  form- 
and    five    pageants.)      Ginn    &    Co.,  ^^^   ^f  a   National   Theatre   by   the 

Chicago   $1.25  people.)      Mitchell  Kennerley,   New 

York $1.50 

'^^l.J^^^n^^rr?^  r^^^^J^l  ™=       DRAMATIC       METHOD       OF 

oS'^^J^x.A J^«S       w         ^  TEACHING.      Harriet  Finley-John- 

OF    PAGEANTRY       Wm.    Chauncy  ^^^^      (Methods  of  introducing  dra- 

Langdon.      Published  by   The   Rus-  ^^^.^    ^^^^    .^^^    ^^1    branches    of 

sell    Sage    Foundation,    New    York  ,        ,.       ,        ~.          o     r><        t->     * 

a^^^r  education.)       Gmn    &    Co.,    Boston. 
I $U.15 

FESTIVALS  AND  PLAYS.    By  Perci- 

WHEN    MOTHER    LETS    US    ACT.  ^al  Chubb  and  his  associates.     (For 

.      Stella  G.    S.   Perry.      (Simple  ideas  schools  and  other  institutions.    The 

for    children    arranging    their    own  school  festival  in  relation  to  music, 

performances.)     Moffat,  Yard  &  Co.,  ^rt,   costuming,   dancing.     Valuable 

New  York $0.75  bibliographies,     especially    on    mu- 

......     _««.«.i,^..-      *.^^..>.       -r          4.4.  sic.)        Harper     &     Brothers,     New 

THE     FESTIVAL     BOOK.      Jennette  York                                                      $2  00 
E.    C.    Lincoln.      (Detailed    descrip- 
tions  of  dances,   revels  and  games  YEAR    BOOK,    1912.      (Contains    sig- 
for  May  Day.)     A.  S.  Barnes  &  Co.,  nificant  article  on   children's  plays 
New  York $1.50  and  how  to  stage  them.) 
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YEAR  BOOK,  1914.      (The  value  and  COSTUMES  OP  AIL  NATIONS.     H. 

use  of  the  dramatic  instinct  in  the  Greville. 

education    of   young   people.)     Pub- 

lished    by    the    Francis    W.    Parker  COSTUME     IN     COLONIAL     TIMES. 

School.   Chicago    $0.35   each  ^^^^^^  ^^o^se  Earle.     (A  glossary-of 

Colonial      costumes,      no      plates.) 
Charles    Scribner's    Sons $1.25 

BOOKS  ON  COSTUML  two  centuries  op  costume  in 

AMERICA.        Alice      Morse      Earle 

ANCIENT     aREEK    PEMALE     COS-  (1620-1820).  Illustrations  from  por- 

TUME.      J.    Moyr    Smith.      (Out    of  traits,  not  chronologically  arranged. 

print,  but  may  be  found  in  libraries.  Macmillan  Co $2.50 

112      excellent      plates.)       Sampson 

Low,    Londop.  WIMPLES     AND     CRISPING     PINS. 

Theodora    Child.      (Studies    in     the 

CSATS    ON    COSTUME.      G.    Wollis-  coiffure  and  ornaments  of  women.) 

croft.      (History  and  description  of  Harper  &  Co $1.50 

the  different  parts  of  the  costume.) 

Stokes  &  Co.,  New  York $2.00 

ENGLISH     COSTUMES     (Four    vol-  DRAMATIC  READERS 

umes).       Dion     Clayton     Calthrop. 

(Out   of   print,    but    may   be    found  For  use  in  class-room  rather  than 

in    libraries.      Plates    and    descrip-  for  the  stage. 

tions.)        Vol.    1,   1066-1272;   Vol,    2, 

1272-1485;  Vol.  3,  1485-1649;  Vol.  4,  "^TLE       PLAYS       POR       LITTLE 

1469-1820.        Publisher,      Adam      &  PI.AYEBS.      Mara    L     Pratt    Chad- 

^,.      ,       -Di     1     -r -.^^  Wick.     (6  to  8  years.)     Educational 

Charles  Black,  London.  Publishing  Co.,   Chicago $0.30 

COSTUMES  ™  ENGI.AND  <Two  vol-  DBAMATIC  READER. 

umes).     F.  W.  Fairholt.     The  Mac-  .                    _ 

millan  Co.,  New  York $3.00  Katherine     L.     Bryce.       (7     to     10 

years.)     Chas.  Scribner's  Sons,  New 

PANCY        DRESSES        DESCRIBED.  York     $0.30 

Arden  Holt.  (Suggestions  for  fancy 

dress   parties.)      Charles   Scribner's  DRAMATIC  READER.   Florence  Hol- 

Sons    New  York $3.00  brook.      (7  to  10  years.)     American 

Book  Co.,   Chicago $0.40 

PASHION  IN  PARIS,  1797-1898.     Oc- 
tave Uzanna.      (Plates  and  descrip-  PLAYS  PROM  THE  WONDER  BOOK. 
tions.      Out    of    print,    but    may    be  Grace   Dietrich    McCarthy.      (10    to 
found  in  libraries.)  13  years.)      Educational  Publishing 

Co.,    Chicago    $0.40 

LE    COSTUME    HISTORIC    (Six   vol- 
umes).      M.   '  A.      Racinet.        (Very  DRAMATIC        READER.          Marietta 
valuable.)      Costumes   of   all    times  Knight.      (10   to  14  years.)     Ameri- 

and  people    $60.00  can    Book    Co.,    Chicago.       (Varied 

selection  of  21   stories.) $0.50 

HISTORIC      DRESS     IN     AMERICA 

(Two  volumes).     Elizabeth  McClel-  DRAMATIZATION        OP        SCHOOL 

Ian.       (Vol.     1,     1556-1800;     Vol.     2,  CLASSICS.     Mary  La  Selle.      (12  to 

1800-1870.    Plates  and  descriptions.)  14  years.)      Educational  Publishing 

G.   W.   Jacobs   &   Co.,   Philadelphia,  Co.,  Chicago $0.40 

"^^ $16.00  DRAMATIC      READERS.         Augusta 

SOCIAL     HISTORY     OP     ANCIENT  Stevenson.       Houghton,     Mifflin     & 

IRELAND    (Two   volumes:     Vol.    2  Co.,   Chicago. 

contains    article    on    costume).      P.  Book    1 $0.30       Book    3 $0.40 

W.   Joyce,  Longmans,  Green  &  Co.,  Book    2 35       Book    4 50 

New  York $2.15  Book    5 60 


BOOK  OF  FZ.ATS  FOB  ImITTLH 
ACTORS.  Johnston  and  Barnum. 
(6  to  8  years,)  American  Book 
Co $0.30 

HISTOBICAI.  FI^AYS  FOB  CHIZi- 
DBEN.  Bird  and  Starling-.  (Plays 
based  on  voyages  of  discovery  to 
the  Americas.  8  to  10  years.)  Mac- 
millan  Co.,  New  York $0.40 

I.AND  OF  ]yCAKZ:-Bi:Z.IEVE.  Mary 
Gardner.  (Aid  in  story-playing.  6 
to  S  years.)  Educational  Publish- 
ing   Co.,    Boston $0.40 

DBAMATIC  STOBIBS  BOB  BEAD- 
ING AND  ACTING.  Ada  Skinner. 
(Varied  selection  of  stories.  6  to 
8  years.)  American  Book  Co.,  New 
York $0.35 

A  DBAMATIC  VEBSION  OF  GBBEK 
MYTHS   AND   HEBO   TAI.ES. 

Fanny  Comstock.  (Well  selected 
collection  of  stories  of  mythol- 
ogy.)     Ginn&  Co.,  New  York.  .$0.45 

FAIBY  TAl^ES  A  CHII.D  CAN  BEAD 
AND  ACT.  Lillian  Nixon.  (6  to 
8  years.)  Doubleday,  Page  &  Co., 
New    York    $0.75 

DBAMATIC           READINGS  FOB 

SCHOOIiS.  Marion  F.  Sansing. 
(Valuable  help  for  teachers  in 
story-playing.)  Macmillan  Co.,  New 
York  $0.50 


BOOKS  OF  PLAYS 

ADAM'S  DBEAM  AND  OTHEB  MIB- 
ACIiS  PLAYS.  Alice  Corbin.  3 
short  miracle  plays:  Adam's 
Dream,  3  boys,  1  girl  and  extras; 
Easter    Morning,    6    boys,    4    girls; 

•  The  Star  of  Bethlehem,  10  boys,  3 
girls.  (8  to  14  years.)  Charles 
Scribner's    Sons,   New   York...  $0.75 

A  BOOK  OF  FAIBY  PLAYS.  Mabel 
R.  Goodlander.  9  short  plays  for 
children,  3-15  characters,  but  more 
may  be  used.  Simple  and  adequate 
directions.  (5  to  10  years.)  Rand, 
McNally  Co $0.35 


BBOWNIKINS  AND  OTHEB  FAN- 
CIES. Ruth  Arkwright.  5  one  act 
plays:  Brownikins,  Bibe,  St.  Nich- 
olas, Fairy  Bells,  Baby  New  Year. 
(Small  casts,  6  to  10  years.) 
Frederick  Stokes,  New  York.. $1.50 

CHBISTMAS  SFIBIT  AND  VOTES 
FOB  FAIBIES.  Wm.  C.  De  Mille. 
2  one  act  plays,  2  boys  and  2  girls 
in  each.  (8  to  14  years.)  John 
Martin's  House,  New  York. 

SCENES      FBOM      DICKENS.        Guy 

Pertwell.  One  act  plays  from  David 
Copperfield,  Pickwick  Papers,  Nich- 
olas Nickleby,  Martin  Chuzzlewit, 
Old  Curiosity  Shop,  Oliver  Twist, 
Our  Mutual  Friend,  Boots  at  the 
Holly  Tree  Inn.  (12  to  16  years 
and  older.)  Routledge  &  Sons,  Lon- 
don     $1.25 

ENGLISH  MIBACLE  FLAYS.  Edited 
by  Alfred  Pollard.  Good  selection 
of  old  miracle  plays,  moralities 
and  interludes  for  essentially  edu- 
cational performances.  Clarendon 
Press,   London, 

FAIBY  TALE  FLAYS  AND  HOW  TO 
ACT  THEM.  Lady  Bell,  Original 
versions  of  14  of  the  best  known 
fairy  tales.  3  to  15  characters. 
(6  to  12  years.)  Longmans,  Green 
&  Co.,  New  York $1.50 

FESTIVAL  FLAYS.  Marguerite 
Merington.  6  one  act  plays:  Father 
Time  and  His  Children  (New  Year's 
Day),  Tertulla's  Garden  (Valen- 
tine's Day),  The  Seven  Sleepers  of 
Ephesos  (Easter),  Princess  Moss 
Rose  (Every  Child's  Birthday),  A 
Christmas  Party  (Christmas).  7 
to  2  6  characters  (8  to  14  years). 
Duffield   &   Co $1.25 

FOUB      FLAYS      FOB      CHILDBEN. 

John  Jay  Chapman.  The  Lost 
Prince,  King  Ithuriel,  The  Her- 
mits, Christmas  in  Leipsic.  6  to 
20  characters.  (10  to  14  years.) 
Moffat.    Yard  &  Co.,  New   York.  $1.00 

HABFEB'S       BOOK       OF       LITTLE 

FLAYS.  Selected  by  Madeline 
Barnum.  6  plays.  5  to  8  charac- 
ters. (10  to  14  years.)  Harper  & 
Bros,,   New  York,," $0.75 


HOlMEi:  PLAYS.  Arranged  by  Cecil 
Bullevant.  Miscellaneous  collec- 
tion of  27  short  plays.  6  to  30 
characters.  (8  to  15  years.)  Dodge 
Publishing  Co.,  New  York $1.50 

HOIiIDAY  PIiAYS.  Marguerite  Mer- 
ington.  5  short  plays:  Priscilla, 
Myles  and  John,  A  Washington's 
Birthday  Pageant,  The  First  Flag, 
Abe  Lincoln  and  Little  A.  D.,  The 
Dulce  et  Decorum  Club.  4  to  7 
characters.  (10  to  14  years.)  Duf- 
field  &  Co.,  New  York $1.25 

EISTORICAIi  FLAYS  FOR  CHIL- 
DREN. Annice  MacDonnell.  11 
short  plays  dealing  with  English 
history:  Volume  1,  Alfred  the 
Great,  Robin  Hood,  The  Armada, 
The  Enterprise  of  the  Mayflower, 
Volume  2,  Saxon  and  Norman, 
Magna  Charta,  Edward  III,  Caed- 
mon,  The  Burghers  of  Calais,  The 
Good  Queen,  The  Crusaders.  George 
Allen  &  Co.,  London.  3  shillings  a 
volume. 

HOUSE  OF  THE  HEART  AND 
OTHER  PLAYS.  Constance  Mac- 
kay.  10  one  act  plays  of  an  ethical 
nature.  8  to  14  characters.  (8  to 
12  years.)  Henry  Holt  &  Co.,  New 
York   • ...$1.10 

THE  HOUR-GLASS  AND  OTHER 
PLAYS.  William  Yeats.  3  short 
plays  making  many  requirements 
on  the  players:  The  Hour-Glass,  2 
boys,  2  girls  and  extras,  a  morality 
play;  Cathleen  N.  Hoolihan,  3  boys, 
3  girls  and  extras,  serious  sym- 
bolical play;  A  Pot  of  Broth,  2 
boys,  1  girl,  excellent  little  comedy 
(12  to  16  years  and  older.)  Mac- 
Millan   Co.,   New  York $1.25 

THE  KING'S  JESTER  AND  OTHER 
SHORT  PLAYS.  Caro  Dugan.  11 
short  plays:  The  King's  Jester, 
Cinderella,  The  Gypsy  Girl  of  Hun- 
gary, The  Queen's  Coffer,  The 
Sleeping  Beauty,  Pandora,  The  Gift 
of  Aphrodite,  Nino's  Revenge,  Un- 
dine, The  Flight  of  the  Sun  God- 
dess. 4  to  16  characters.  (8  to 
16  years.)  Houghton,  Miffiin  & 
Co.,  New  York.  Out  of  print,  but 
may  be   found  in  libraries. 


KINDERGARTEN  PLAYS.  2  vol- 
umes. Clementina  Black.  5  plays. 
5  to  20  characters.  J.  M.  Dent  & 
son,  London    $0.20 

LITTLE  PLAYS  FROM  AMERICAN 
HISTORY.  Alice  Johnstone  Walker. 
3  short  plays:  Hiding  the  Regi- 
cides, 1660,  13  boys,  5  girls;  Mrs. 
Murray's  Dinner  Party,  1775,  8 
boys,  7  girls;  Four  Scenes  From 
the  Time  'of  Lincoln,  14  boys,  15 
girls.  (12  to  16  years.)  Henry 
Holt   &   Co.,    New  York $1.00 

LITTLE  PLAYS  TOLD  TO  THE 
CHILDREN.  Lena  Dalkeith.  5 
short  plays:  Sir  Gareth  of  Orkney, 
The  Princess  and  the  Swineherd, 
King  Alfred  and  the  Cakes,  Scene 
from  Robin  Hood,  Scene  from  Uncle 
Tom's  Cabin.  3  to  14  characters. 
(8  to  12  years.)  E.  P.  Dutton  & 
Co.,  New  York $0.50 

LITTLE  PLAYS  FOR  LITTLE  PEO- 
PLE. Getha  Sowerby.  6  short 
plays:  The  Magic  Word,  The  Rose 
and  the  Ring,  King  Cophetua,  For- 
tunatus  and  Cassandra,  Bearskin, 
Princess  Tenderheart.  5  to  8  char- 
acters and  extras.  (8  to  16  years.) 
Henry  Frowde,  London. 

THE  MAGIC  WHISTLE  AND 
OTHER  FAIRY  PLAYS.  Frank 
Nesbit.  6  short  plays:  The  Magic 
Whistle,  The  Mole  King's  Daugh- 
ter, Rumpelstiltskin.  The  Golden 
Goose,  Beauty  and  the  Beast,  The 
Goose  Girl.  7  to  22  characters.  (6 
to  12  years.)  Longmans,  Green  & 
Co $1.00 

NEPTUNE'S  ISLE  AND  OTHER 
PLAYS  FOR  CHILDREN.  John 
Jay  Chapman.  4  plays  of  medium 
length:  Neptune's  Isle,  A  Family 
Quarrel,  Wilfred  the  Young,  Christ- 
mas Once  Again.  9  to  15  charac- 
ters. (8  to  16  years.)  Moffat,  Yard 
&   Co.,    New    York $1.00 

PATRIOTIC  PLAYS  AND  PAGE- 
ANTS. Constance  Mackay.  Can 
be  given  as  one  pageant  or  divided 
into  scenes  for  different  national 
holidays — about  15  in  each  cast — 
but  from  200  to  500  can  be  used  in 
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entire  pageant.  Pocahontas  to 
Lincoln.  Henry  Holt  &  Co.,  New 
York $1.35 

t 

FICTUBE  PIiAYS.     Marguerite  Mer- 

ing-ton.  7  short  plays  about  famous 
pictures;  1,  Mona  Lisa,  by  Da 
Vinci;  2,  Yojung  Man  With  the 
Glove,  by  Titian;  3,  Portrait  of  a 
Lady,  by  Gainsborough;  4,  Mother 
and  Daughter,  by  Vegee-Lebrun;  5, 
Queen  Louisa  of  Prussia,,  by 
Richter;  6,  The  Angelus,  by  Millet; 
7,  His  Mother's  Face,  by  Watteau. 
Duffield   &   Co $1.25 

FLAYS  OF  THE  PIONEERS.  Con- 
stance D'Arcy  Mackay.  6  one  act 
plays  for  use  in  festival  work. 
From  5  to  19  characters  in  each. 
Chapter  on  costuming,  music  and 
bibliographj'.  Harper  &  Bros.,  New 
York. 

FOETS  AND  DBEAMEBS.  Lady 
Gregory.  4  one  act  plays  by  Doug- 
las Hyde:  Twisting  of  the  Rope,  2 
boys,  3  girls  and  extras;  The  Mar- 
riage, 2  boys,  1  girl  and  extras; 
The  Lost  Saint,  3  boys  and  extras; 
The  Nativity,  5  boys,  3  girls  and 
extras.  (12  to  16  years  and  older.) 
Hodges,  Feggis  &  Co.,  London. 

ST.  NICHOIiAS  BOOK  OF  FIiAYS 
AND  OPERETTAS.  Many  sugges- 
tions for  different  kinds  of  enter- 
tainments. 4  to  30  children.  (6  to 
14  years.)      Century  Company. 

THE  SII^VEB  THBEAD  AND 
OTHEB  FOI.K  PLAYS.  Constance 
D'Arcy  Mackay.  8  short  plays. 
Subjects  taken  from  folk  tales  of 
various  nationalities.  3  to  25  char- 
acters. (S  to  14  years.)  Henry 
Holt  &  Co.,  New  York $1.10 

SIX  FAIBY  FLAYS  FOB  CHIL- 
DREN. Netta  Syrett.  6  one-act 
plays:  The  Dream  Lady,  Little 
Bridget,  White  Magic,  The  Gift  of 
the  Fairies,  The  Wonderful  Rose, 
In  Arcady.  4  to  6  characters.  (12 
to  16  years.)  John  Lane  &  Co., 
New  York $1.00 

THBEE  OPEBETTAS.  H.  C.  Bunner. 
Three    Little    Kittens,    The    Seven 


Old  Ladies  of  Lavender  Town, 
Bobby  Shaftoe.  9  to  18  characters. 
(10  to  14  years.)  Harper  &  Co., 
New  York.  Out  of  print,  but  may 
be  found  in  libraries. 

Seven  Old  Ladies  of  Lavender  Town, 
printed  separately 75c 


PLAYS 

ABRAHAM  LINCOLN,  A  STORY 
AND  A  PLAY.  Mary  Hazelton 
^''ade.  Six  scenes  from  Lincoln's 
life.  22  boys,  4  girls  and  extras. 
(8  to  16  years  and  older.)  30  min- 
utes. Costumes — American,  1830- 
1863.  Richard  Badger,  Boston. $0.60 
Good  for  school  use  in  connection 
with  the  story. 

ALICE  IN  WONDERLAND.  Drama- 
tized by  Mrs.  Burton  Harrison.  16 
boys,  14  girls.  (8  to  16  years.) 
1  hour.  Dramatic  Publishing  Co., 
Chicago    $0.25 

AMON&  THE  PINES.  Ogden.  Sim- 
ple Christmas  play.  8  boys,  2  girls. 
(8  to  14  years.)  25  minutes.  St. 
Nicholas  Magazine,  1883. 

BIBDS'  CHBISTMAS  CABOL.     Kate 

Douglas  Wiggin.  A  play.  7  boys, 
10  girls.  (12  to  15  years  and 
older.)  Full  evening.  Houghton, 
Mifflin    Co $0.35 

THE  BLUE  BIBD.  Maurice  Maeter- 
linck. Omitting  the  Palace  of  the 
Night,  the  Forest  and  the  Grave- 
yard scenes,  this  play  may  be 
adapted  for  children,  but  the  scenic 
demands  make  it  difficult  for  ama- 
teurs. 7  boys,  10  girls  and  extras. 
(10  to  16  years  and  older.)  Full 
evening.     Dodd,   Mead  &  Co. 

BENJAMIN  FRANKLIN,  A  STOBY 
AND  A  FLAY.  Mary  Hazelton 
Wade.  Good  for  school  work  used 
in  connection  with  the  story — 22 
boys,  5  girls.  (S  to  14  years)  Cos- 
tumes— 1713-1785.  Richard  Badger, 
Boston. 
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THE  CASE  OF  SOFHBONIA.  Mar- 
jorie  Benton  Cooke.  Colleg-e  play 
for  g-irls.  5  girls.  (12  to  16  years.) 
20  minutes.  Dramatic  Publishing 
Co.,    Chicago $0.25 

A  CHRISTMAS  FESTIVAIk  OF  OI^D 
ENGIiISH     CUSTOMS    AND     CAB- 

OIiS.  Arranged  by  F.  Zeta  You- 
mans.  .  50  or  more  in  cast.  In- 
cludes Mummer's  Play,  Morris 
Dance,  Yule  Candle,  Wassail  Song, 
Yule  Log,  The  Waits,  Lord  of  Mis- 
rule. Atlantic  Educational  Jour- 
nal, Baltimore,  Md.,  December,  1913 
, $0.15 

THE  COUBTSHIF  OF  MII.ES 
STANDISH.  Fanny  Comstock.  8 
boys,  3  girls  and  extras.  (14  years 
and  older.)  30  minutes.  Costumes, 
Puritan,  1620.  Educational  Pub- 
lishing  Company,   Boston $0.15 

CBANFOBD.  Dramatized  by  Mar- 
guerite Merington.  1  boy,  9  girls. 
(12  to  16  years  and  older.)  1  hour. 
Costumes — English,  early  19th  cen- 
tury. Fox,  DufReld  &  Co.,  New 
York $1.25 

THE      DAME      SCHOOI.      HOIiIDAT. 

(From  The  Schoolmaster  in  Come- 
dy and  Satire.)  Maria  Edgeworth. 
A  picture  of  old  English  school  life. 
5  boys,  8  girls.  .  (10  to  14  years.) 
American  Book  Company,  Chicago. 
$1.40 

EFFIE'S         CHRISTMAS         DREAM. 

Adapted  by  Laura  Claire  Foncher. 
16  boys,  12  girls  and  extras.  (8  to 
12  years.)  40  minutes.  Little, 
Brown    &    Co.,    Boston $0.50 

EAGER   HEART— AN   XMAS    FI^AY. 

Alice  Buckton.  7  boys,  3  girls  and 
extras.  (12  to  16  years  and  older'.) 
2  hours,     Chappell  &  Co.,  London. 

EVERYCHII^D.  Gertrude  Fulton 
Tooker.  37  in  cast,  but  many  more 
may  be  used.  3  acts;  full  eve- 
ning's performance.  Good  for 
Christmas  play.     Everychild's  Voy- 

.  age  with  Reality  from  the  Castle 
of  Imagination  to  the  House  of 
Life.  Bobbs-Merrill,  Indianapolis. 
$1.00 


THE  FAIRY  KING.  Marjorie  Benton 
Cooke.  Very  simple  little  play  in 
which  many  children  can  be  used. 
3  boys,  3  girls  and  extras.  (6  to  16 
years.)  20  minutes.  Dramatic 
Publishing   Co.,    Chicago $0.25 

THE  FAIRY  CHANGEI.ING.  Har- 
riet Prescott  Spofford.  Simple  op- 
eretta. 15  boys,  20  girls.  (6  to  12 
years.)  1  hour.  Gorham  Press. 
$0.50 

THE  FIRST  THANKSGIVING  DIN- 
NER. Marjorie  Benton  Cooke.  7 
boys,  5  girls.  (12  to  14  years.)  25 
minutes.  Dramatic  Publishing  Co., 
Chicago    $0.25 

GEORGE  WASHINGTON,  A  STORY 
AND  A  FZiAY.  Mary  Hazelton 
Wade.  Good  for  school  work  if 
used  with  the  story.  12  boys,  22 
girls.  (8  to  14  years.)  Costumes 
— 1743-1799.  Richard  Badger,  Bos- 
ton  $0.60 

THE  GREATEST  GIFT.  Caroline 
Wells.  A  Christmas  play.  8  boys, 
10  girls  and  extras.  (6  to  14 
years.)  30  minutes.  Ladies'  Home 
Journal,  December,   1913. 

THE  HEADI.ESS  HORSEMAN.     C.  S. 

Griffin.  From  Irving's  Leg,§nd  of 
Sleepy  Hollow.  3  boys,  1  girl  and 
extras.  (10  to  16  years.)  20  min- 
utes. Penn.  Publishing  Co.,  Phila- 
delphia     $0.15 

IN  THE  GOOD  GREEN  WOOD.  Mar- 
jorie Benton  Cooke.  Version  of 
Robin  Hood  for  a  boy  cast.  14 
boys.  (8  to  14  years.)  20  min- 
utes. Dramatic  Publishing  Co., 
Chicago    $0.25 

JIM  CROW.  E.  Elliott  Stock.  Good 
play  for  all  boys.  10  boys  and 
many  extras  can  be  used.  (8  to  16 
years.)  55  minutes.  Costumes — 
French,  1470.  E.  P.  Dutton  &  Co., 
New  York $0.90 

THE  "LITTLE  MEN"  FLAY.  Drama- 
tized by  Elizabeth  Lincoln  Gould.  6 
boys,  4  girls.  (10  to  16  years.)  1 
hour.  Costumes — American,  1875. 
Little,  Brown  &  Co.,  New  York 
$0.50 
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THE      "LITTLE      WOMEM""      PLAY. 

Dramatized  by  Elizabeth  Lincoln 
Gould.  2  boys,  6  g-irls.  (10  to  16 
years.)  45  minutes.  Costumes — 
American,  1863.  Little,  Brown  & 
Co.,    New   York $0.50 

THE  LITTLE  KINO-.  Witter  Byn- 
ner.  Very  serious  and  poetic  little 
drama.  Good  for  combined  cast  of 
children  and  grown-ups.  4  boys, 
1  girl.  (12  to  16  years  and  older.) 
45  minutes.  Costumes — French 
Revolution,  1793.  Mitchell  Kenner- 
ley,  New  York $0.60 

LITTLE*       LORD         FAUITTLEBOY. 

Frances  Hodgson  Burnett.  9  boys, 
3  girls.  (14  to  16  years  and  older.) 
Full  evening.  Samuel  French,  New 
York $0.25 

LITTLE  FRIirCESS.  Frances  Hodg- 
son Burnett.  The  story  of  Sara 
Crewe.  4  boys,  15  girls  and  ex- 
tras. (6  to  16  years.)  2  hours. 
Samuel  French,  New  York. ..  .$0.25 

THE  MAG-IC  BELL.  William  Pail- 
ler.  An  interesting  fairy  play.  9 
boys,  8  girls  and  extras.  (10  to  16 
years.)  45  minutes.  Dramatic 
Publishing    Co.,    Chicago.  .....  $0.15 

THE  MAGIC  CHEST.  E.  Elliot  Stock. 
Good  version  of  Pandora.  4  boys, 
3  girls  and  extras.  (8  to  14  years.) 
50  minutes.  Greek  costumes.  E. 
P.  Dutton  &  Co.,  New  York...  $0.90 

MASQUE   OF   THE   SEASONS.     John 

Wessex.  Songs,  music  and  dances. 
(8  to  14  years.)  Munster  Press, 
Steerminster  Press,  Dorset,  En- 
gland.     12   to   20   characters. 

MASQ17E  OF  ENGLISH  TREES  AND 
FLOWERS.  M.  F.  Hutchinson.  (8 
to  14  years.)  Blackie  &  Son,  Lon- 
don.    12  to  20  characters. 

THE  MASQUE  OF  THE  WOOD- 
LANDS. M.  F.  Hutchinson.  12  to 
20  characters.  (8  to  14  years.) 
Blackie  &  Son,  London. 

THE  MEADOWGOLD.  Ada  Boyd 
Glassie.  Good  out-of-door  play.  1 
boy,  4  girls,  14  boys  or  girls  and 
extras.  (8  to  14  years.)  30  min- 
utes. University  of  Wisconsin, 
Madison,  Wis .$0.25 


THE  POST-OFFICE.  Rabindranath 
Tagore.  Very  serious  and  exqui- 
site little  drama.  9  boys,  1  girl — 
could  be  played  by  boy  cast.  (12 
to  16  years  and  older.)  lYz  hours. 
Costumes  of  present  day,  India. 
Macmillan   Co.,   New  York $1.00 

PAGEANT  OP  THE  MONTHS.  Chris- 
tina Rosetti.     (8  to  16  years.) 

PANDORA — A  MASQUE.  Henry 
Wadsworth  Longfellow.  Good  for 
an  essentially  educational  produc- 
tion. 6  boys,  7  girls.  (12  to  16 
years  and  older.)      1  hour. 

THE  PIED  PIPER.  E.  Elliot  Stock. 
Good  adaptation  of  Pied  Piper  in 
one  scene.  5  boys,  4  girls  and 
many  extras  can  be  used.  (10  to 
16  years.)  40  minutes.  Four- 
teenth century  costumes.  E.  P. 
Dutton  &  Co.,  New  York $0.90 

THE  PIONEERS.  James  Oppenheim. 
Serious  little  drama,  especially 
good  for  out-of-door  production. 
5  boys,  2  girls  and  extras.  (12  to 
16  years  and  older.)  45  minutes. 
Costumes — American,  1850.  B.  W. 
Huebsch,  New  York. 

THE  PIPER.  Josephine  Peabody. 
15  boys,  9  girls  and  extras.  Full 
evening.  Good  for  combined  cast 
of  children  and  grown-ups.  Hough- 
ton, Mifflin  Co.,  New  York $1.10 

THE  QUEEN  OF  HEARTS.  Jo- 
sephine Elliot  Krohn.  Prize  play 
of  Chicago  Center  of  the  Drama 
League.  7  boys,  2  girls  and  ex- 
tras. (8  to  14  years.)  40  minutes. 
Chicago  Center  of  Drama  League 
of    America    $0.25 

THE  RESCUE  OF  THE  PRINCESS 
WTNSOIVIE.  Annie  Fellowes  Johns- 
ton. Charming  fairy  play  from 
Little  Colonel  stories.  5  boys,  12 
girls  and  extras.  (8  to  14  years.) 
1  hour.  L.  C.  Page  &  Co.,  Bos- 
ton     $0.50 

THE  ROMANCERS.  Edmond  Ros- 
tand, translated  by  Mary  Hendee. 
First  act  makes  a  complete  little 
comedy   used  by   itself.      5   boys,    1 
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girl.  (12  to  16  yiears  and  older.) 
Full  evening-.  Walter  Baker  & 
Co $0.25 

SWEET  BBIAR.  Dorothea  Gore 
Browne.  A  May  Day  play  with  a 
mediaeval  setting-.  9  and  extras  in 
cast.  (10  to  16  years.)  Elkins, 
Mathews,    London 2s    6d 

SNOW  WHITE  AND  THE  SEVEN 
DWARFS.  Jessie  Braham  White. 
Dramatization  used  at  the  Little 
Theater — good  for  elaborate  pro- 
duction. 11  boys,  10  girls  and  ex- 
tras. (14  years  and  older.)  Eve- 
ning's performance.  Dodd,  Mead 
&  Co.,  New  York $2.00 

SONG-  OP  HIAWATHA.  Arranged  by 
Florence  Holbrook.  9  boys,  3  girls 
and  extras.  (12  to  16  years  and 
older.)  Houghton,  Mifflin  &  Co., 
New  York.  *? 

A  SPRINGTIME  PANTAST.  Mar- 
jorie  Benton  Cooke.  Good  for 
spring  celebration;  many  children 
can  be  used.  15  boys,  26  girls  and 
extras.  (8  to  14  years.)  30  min- 
utes. Dramatic  Publishing  Com- 
pany,  Chicago .  $0.25 

THE  TOY  SHOP.  Isham  and  Weitzel. 
38  boys  or  girls;  many  more  can 
be  used.  (8  to  14  years.)  30  min- 
utes.    Samuel  French $0.25 

THE  TREE  EVERI^ASTING.  Bertha 
Currier  Porter.  Christmas  play. 
4  boys,  3  girls  and  extras.  (6  to 
16  years.)  15  minutes.  Journal 
of  Education,  Boston,  November 
and   December,    1913. 

TWIG  OP  THORNS.  Marie  Jo- 
sephine Warren.  6  boys,  7  girls. 
(12  to  16  years.)  An  Irish  fairy 
play  in  two  acts.  Walter  H.  Baker 
&  Co.,  Boston. 

iritTSSES  SIUPSON  GRANT,  A 
STORT  AND  A  PLAY.  Mary  Ha- 
zelton  Wade.  Good  for  school  work 
used  with  the  story.  19  boys,  8 
girls.  (8  to  14  years.)  Costumes — 
1822  to  1914.  Richard  Badger,  Bos- 
ton     $0.60 


THE  WILD  ANIIVIAI.  PLAY.  Ernest 
Seton  Thompson.  Children  imper- 
sonate the  different  animals.  10 
boys,  7  girls.  (6  to  12  years.)  45 
minutes.  Doubleday,  Page  &  Co., 
New  York $0.50 

THE  WOLP  OP  GUBBIO.  Josephine 
Preston  Peabody.  A  serious  and 
interesting  play,  suitable  for 
Christmas.  Could  be  used  by  chil- 
dren if  cut.  14  boys,  9  girls.  (12 
to  16  years  and  older.)  Full  eve- 
ning. Costumes — Italian,  1200. 
Houghton,  Mifflin  Co.,  New  York. 
$1.10 

YOT-CHE-KA,    THE   EREGA.      Helen. 

Kane.  Out-of-door  Indian  play.  4 
boys,  1  girl.  Might  be  used  for  all 
boys.   French  &  Co.,  New  York.$0.25 

SHAKESPEARE 

BEN     GREET     SHAKESPEARE.       A 

Midsummer  Night's  Dream,  The 
Tempest,  As  You  Like  It,  Merchant 
of  Venice,  A  Comedy  of  Errors, 
Julius  Caesar.  Excellent  acting 
edition,  resembling  a  prompt  book 
in  form,  with  explanatory  notes  of 
each   situation    60  each 


The  following  group  of  short  plays 
are  dramatizations  by  children's 
classes  of  the  Francis  W.  Parker 
School,  Chicago,  and  may  be  pur- 
chased from  the   school: 

a.  THE  PARADISE  OP  CHILDREN. 

(From    Hawthorne's    story.       8 
to  12  years) $0.06 

b.  rVANHOE.  (From  Scott's  story. 
12   to   14   years) $0.04 

c.  LIONEL  OP  ORKNEY— KNIGHT- 
LY ADVENTURE    $0.05 

d.  ROBIN  HOOD.  (From  Pyle's  Ad- 
ventures. 2  acts.  11  to  16 
years.)    $0.10 

e.  TRUE  THOMAS.  (A  mingling  of 
faery  and  politics.  14  to  16 
years.)    $0.03 
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f.  THS   RETURN  OF  THE   DOUG-- 

ImAS.  (From  the  Lady  of  the 
Lake.  3  acts.  14  to  18  years.) 
$0.15 

g.  THE    RETURN    OF    ODYSSEUS. 

(14  characters.  Time,  45  min- 
utes.     11    to   15   years.) ..  .$0.15 

h.      THE     WRATH     OF     ACHII^I^ES. 

(10  main  characters,  several 
warriors.  Time,  20  minutes. 
9  to  11  years.) $0.15 

1.      BROTHERHOOD.        (15      charac- 
ters.)      $0.10 

PLAYS  IN  THE  FRENCH 

DANS    I;E    ROYAUME     DES     FEES. 

Violet  Parting-ton.  a,  Cendrillon; 
b,  La  Belle  et  la  Bete;  c.  La  Belle 
au  Bois  Dormant;  d,  Les  Trois 
Ours.  (6  to  12  years.)  Horace 
Marshall  &  Son,  London. 

I^ES  DEUX  FEES  AND  OTHER 
PLAYS.  Violet  Partington,  a,  Les 
Deux  Fees;  b,  Le  Petit  Chaperon 
Rouge;  c,  Le  Jour  de  Cong6;  d,  La 
Mendiante;  e,  La  Journee  des 
Fleurs.  (6  to  12  years.)  Horace 
Marshall  &  Son,  London. 

PETIT  THEATRE  DES  ENFANTS. 

Lady  Bell.  Longmans,  Green  & 
Co.,   London $0.50 

PETIT  THEATRE  POUR  IiES 
JEUNES  GENS  ET  JEUNES 
FIIiXrES.       L§on     Ricquier.  .  .  .  $0.75 

SIX  SHORT  FRENCH  PI.AYS.     A.  S. 

Johnson.  (12  to  14  years.)  For 
use  of  preparatory  schools.  Long- 
mans   Green  &  Co.,  London.  .  .$0.50 

THEATRE       DE       I^A       JEX7NESSE. 

Lady  Bell.  Longmans,  Green  & 
Co.,    London    $0.90 

THEATRE       DE       I^A       JEUNESSE. 

Emile  Sauvestre.  Six  short  plays. 
(8  to  14  years.)  4  to  6  girls  in 
each.     Calmann  Levy,   Paris.. $0.30 

COMEDIES  ENFANTINES.  Mile. 
Eudoxie  Dupuis.  12  short  plays. 
2  to  5  characters  in  casts.  (6  to  12 
years.)     Ch.  Delagrave,  Paris. $0.75 


PLAYS  IN  THE  GERMAN 

ENGZiISH-G-ERMAN  SCHOOI^  DIA- 
I.OGUES  AND  DRAMAS.  Emma 
Iwa  Schramm.  33  short  plays.  E.  I. 
Schramm,  6537  Parnell  Ave.,  Chi- 
cago. 

II^I^USTRIRTES  THEATRE  BUCH- 
I.EIN  FUR  KINDER.    Louise  Pich- 

ler. 

a.  Dornroschen.      (11    characters, 

5  acts,  30  minutes) ...  .$0.30 

b.  Der  klug  Hans.  (5  acts,  8  char- 

acters,    time,     20     minutes.) 
, $0.30 

c.  Preciosa    (in   verse,    5    acts,    8 

characters,  20  minutes.)  .$0.30 

d.  Schatzhauer    im    gruen    Tan- 

nenwald.      (5  acts,  8  charac- 
ters, 40  minutes.) $0.30 

e.  Hans    im    Gluck.       (5    acts,    8 

characters,  25  minutes). $0.30 

KASPAR       IM       MARCHEN-I^ANDE. 

Contains  several  plays,  the  best  of 
which  is  a  simple  version  of  Hansel 
und  Gretel    $0.15 

KINDER-THEATER.      C.    A.    Gorner. 

a.  Schneeweissche',  und  Rosenroth. 

(5  acts,  12  characters,  1  hour.) 
$0.25 

b.  Aschen-brodel.      (9  characters,   1 

hour,    30    minutes) $0.25 

c.  Schneewittchen    und    die    Zeerge. 

(17   characters,   1  hour)..  $0.25 

MADCHEN-BUHNE,  HEIiFT  49 
WEINACHTSFRIEDE.  Helene  Ben- 
der      $0.25 

THEATER-  STUCKE  FUR  DIE 
JUG-END.     Franz   Baum $0.50 

VERGrESST     DAS     BESTE      NTCHT. 

Emma  Iwa  Schramm.  5  girls,  1 
boy.  20  minutes.  (8  to  14  years.) 
$0.10 

DIE  VERI^ORENE  BRII^I.E.  Emma 
Schramm.  2  girls,  1  boy.  9  min- 
utes.     (8  to  10  years.) 
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THE  DRAMATIC  BOOK  SHOP 

of  The  Dramatic  Publishing  Company  is  the 
most  completely  equipped  establishment 
in  the  world  dealing  exclusively  in  dra- 
matic books.  Practically  everything  in  the 
way  of  plays  and  books  about  the  drama 
is  carried  in  stock,  including  thousands 
of  titles  not  kept  by  any  other  book-shop. 
We  can  supply  every  book  in  this  list,  and 
also  all  other  dramatic  books  in  print. 

Otir  own  catalog  contains  chiefly  acting 
plays,  describing  more  or  less  fully  the 
1100  books  published  by  us,  designed  for 
both  amateur  theatricals  and  the  profes- 
sional stage.  This  catalog  will  be  senjb 
free  on  application  to 

THE  DRAMATIC  PUBLISHING 
COMPANY 

542  South  Dearborn  Street,         -        Chicago 
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SOME  OF 


Published  at 

34  W.  33d  Street 
New  York 


HENRY  HOLT  &  CO/S 
Recent  Drama  Books 

SPECIAL  DRAMA  CIRCULAR  SENT  ON  APPLICATION 


Archibald  Henderson's 

"THE  CHANGING  DRAMA" 

A  unique  work  by  the  author  of 
"George  Bernard  Shaw:  His  Life 
and  Works,"  "European  Dramatists." 

"One  of  the  small  number  of  books 
on  the  modern  drama  which  the 
serious  student  cannot  afford  to  leave 
unread," — Tribune.  ($1.50  net.  8- 
page  circular  on  application.) 

Barrett  H.  Clark's  **THE  CONTI- 
NENTAL DRAMA  OF  TO-DAY" 

Outlines  for  Its  Study. 

Prof.  AJ'^m.  Lyon  Phelps,  of  Yale : 
"Extremely  practical,  full  of  valu- 
able hints  and  suggestions."  ($1.35 
net.) 

Clayton  Hamilton's   STUDIES   IN 
STAGECRAFT 

By  the  author  of  "The  Theory  of 
the  Theatre."  "A  dramatic  com- 
mentary upon  the  contemporary 
•drama  uniform  for  high  excellence 
and  elevated  standards." — Archibald 
Henderson.      ($1.50  net.) 

Lily  A.  Long's  RADISSON:  The  Voy- 
ageur 

A  highly  picturesque  play  about  the 
veritable  Radisson.     ($1.00  net.) 


THREE  MODERN  PLAYS  from  the 
French 

Lemaitre's  "The  Pardon,"  Lave- 
dan's  "Prince  D'Aurec"  and  Don- 
nay's  "The  Other  Danger,"  translated 
by  Barrett  H.  Clark  and  Charlotte 
Tenney  David,  with  an  introduction, 
bibliographies,  etc.,  and  a  preface  by 
Clayton  Hamilton.  One  volume. 
($1.50   net.) 

George  Middleton's  NOWADAYS 

A  three  act  comedy  of  woman's 
hopes  and   aspirations. 

New  York  Evening  Post:  "Nota- 
ble not  only  as  a  sane  and  veracious 
study  of  contemporary  life,  but  for 
the  dramatic  qualities  which  ought 
to  make  it  valuable  in  the  theatre.'* 
($1.00  net.) 

Alice  Walker's  LIHLE  PLAYS  FROM 
AMERICAN  HISTORY  FOR  YOUNG 

FOLKS.     ($1-00  net.) 

Ready  in  February 

Constance  D'Arcy  Mackay's  HOW 
TO  PRODUCE  PLAYS  FOR  CHIL- 
DREN     (Probable  price  $1.35  net.) 

Beulah  M.  Dix's  ACROSS  THE  BOR- 

DER*    A  notable  war  play.  (Probable 
price  80  cents  net.) 
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